A NEW APPROACH TO ART

After having been a military stronghold for two centuries, the
fortifications of Charleroi were dismantled around 1870 to allow
the city to expand and avenues were built on the ramparts. At the
beginning of the 20th century anewresidential district originated,
which was mainly populated by the middle classes that arose from
the soaring development of the steel, glass and coal industries.
These middle classes wanted to live in comfort and display their
newly acquired status by building sumptuous mansions to mark
their recent success. Consequently, Art Nouveau found a fertile
ground for its development and left traces in the architectural
environment of the city.

Art Nouveau is the apotheosis of steel and glass. Steel, which
untilthen was only used incommercialorindustrial architectures,
was given access to private homes. Glass, for which the know-
how is well recognised in the region of Charleroi, is introduced
into splendid stained-glass windows that illuminate bourgeois
interiors through skylights, winter gardens or large luminous
bays. Everything is shown in curves and waves. Nature offers the
much sought after natural fluidity (flowers, leaves, stems, insect
flights...). Female faces and allegories are the other preferred
motifs.

Art Nouveau is based on the dexterity of the local craftsmen and
involves all the trades to craft the minutest details. Wrought iron
takes pride of place on balconies and railings, sgraffitiinvade the
facades whereas the door and window decorations become very
important. Decorative arts are elevated to the rank of major art.

THE GOLDEN MANSION
rue Tumelaire, 15

The stress on polychromy pres-
entonthe whole facade and the
use of a mix of decorative pro-
cesses, make this building built
by architect Alfred Frére in 1899
forthe Adolphe Chausteur family,
arich glass manufacturer, and
listedin 1993, ahighly represen-
tative example of Art Nouveau.

This facade displays a pallet of
different colours. Its originality
lies in the effects of the colou-
red materials, the stained-glass
windows, and more specifically
the grandiose use of sgraffiti,
attributed to Brussels painter
and decorator Gabriel Van Die-
voet. Indeed, usually the sgraf-
fiti are realised to enhance a
facade. Here, the house seems
to have been built around the
sgraffito decorated with plant
interlacing and stylised flowers.

The acronym «C0» in the sgraf-
fito: this acronymis said to come
from the Greek Chrusous Oikos,
meaning golden house.

These motifs are present in
the ironwork and the famous
whiplash line can be found over
the entire facade.

The stained-glass window of the
winter garden door was realised
inbevelled glass, allowing extre-
mely fine joints. This obviously
indicates that this house was
owned by renowned master gla-
zier, Adolphe Chausteur.

GUIDED TOURS

Acity walking tour for groups, followingaroute that runs past attrac-
tive Art Nouveau facades, may be organised upon request.
These same visits are organised for individuals at fixed times:

CHARLEROI
HERITAGE

available from May to October and requiring prior registration.
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THE PHYSICIANS' MANSION
rue Léon Bernus, 40

Designed in 1908 and listed in
1994, the Physicians’ Mansion
is highly representative of the
wish to assert a certain social
affluence. This facade displays
a harmonious and polychrome
combination of various mate-
rials, harmonizing different
coloured bricks, stone, wood,
metal, bas-reliefs and stained-
glass windows.

This facade comprises three
levels and four bays; the main
bay that is highlighted by the
entrance door projects slightly.
Itis asymmetric: the bay on the
right has a wider design in order
to emphasize a circular bay and
its brattice.

A Moorish influence can be de-
tectedinthe polychrome effects
and in the shape of the bays
adorned with an arch whose
curve extends beyond the half-
circle (horseshoe shape), also
referred to as horseshoe arch.

0On the second floor, bas-re-
lief figures represent various
trades. The presence of a pain-
ter symbolises the Art Nouveau
spirit that valorises craftsman-
ship, rejects series production
and the domination of man by
machines. Another medallion
represents the caduceus as a
reminder that this house was
built for a physician.

The inspiration drawn from the
plant world is present in a sty-
lised manner. The frieze under
the cornice, the stained-glass
windows of the winter garden or
the elegant curves of the magni-
ficentwood frames andironwork
bearwitnesstothe know-how of
the craftsmen.

ART NOUVEAU
RECOMMENDED ROUTE

THE LAFLEUR MANSION
boulevard Solvay, 7

This mansion, built in 1908 by
building contractor Charon, was
the first Art Nouveau house to
be listed in Charleroi, in 19889.

Talland very straight, it stands
out because of its sober as-
pect. Its overall shape is evo-
cative of the Vienna Secession
movement with its trapezoidal
windows and a certain geo-
metry in the ornamentation.
This construction was pro-
bably inspired by the Lapaille
Mansion, rue Saint-Séverin, 26
inLiege built by architect Victor
Rogisterin 1904-1906.

You are first struck by the
stained-glass windows above
the doors and windows that
represent the naked back of a
womaninahighly stylised man-
ner, with flowers covering her
lower back.

In 1987, a bold restoration pro-
ject was launched together
with the listing application.
Two architects, Luc Schuiten
and Paul Warin successfully
updated this building to offer
the comfortand spacerequired
bymodernlife, while respecting
its initial style. The annex, set
back in respect of the facade,
is therefore contemporary as
are the wrought-iron railings,
whose shape echoes the re-
current trapezoidal elements
of thefacade. Thisannexto the
original house is a complete
success. Itis perfectlyintegra-
ted in the whole building wit-
hout spoiling its harmony and
consistency.
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1. rug Neuve, 26 {Hector Tonet)
The ground fioor of this store
has maintained & wood panelling
shop window inspired by the Belle
Epoque. Thearchitect's signature
can be found on the base.

2.rue Neuva, 23-25

Tnese two semi-detached fa-
cades only differ because of the
use of yellow or red bricks. Their
compaosition is geometrical and
vertical and the windows arehigh
andnarrow. Their pratruding wood
camiceis delicately crafted.

3. boulevard Jansaon, 28
Sgraffitistiributedto Paul Cauchie
represent faces of women in me-
dallions with floral motifs.

OTHER BUILDINGS ARE WELL
WORTH A DETOUR...

18. rue de la Régence, 63 1808)
The top floors of the costed
tacade display an astonishing
decoration of undulating moul-
dings insplred by the «\ienna
Secessione style.

20. boulevard Mayence, 4 [1908)
Theflaral sgraffiti are attributed
tothe studio of Paul Cauchie.

21. rue de Marcinelle, 34 — 40
11804 - Zacharie Clercx]

A very successful ensembie of
four houses indifferent coloured
bricks similar to the style of Paul
Hankar. Notethe use of broken
afches, small stone columns and
stylised ironwark.

22. rue de Marcinells, 5

(1808 - Raoul Taburiaux]

On the first floor note the ex-
ceptional shape of the woodern
framesof that period. The stone-
masonry is very meticulous and
sgraffiti with plant and heraldic
maotifs [lion rampant holding &
crown abovea coatofarms|adorn
the ansemble.

4, boulevard Janson, 38

This building was inspired by the
Vienna Secession style. reco-
gnisable by the use of a coating
and by the geometrical and spare
aspectofihe arnamentation. The
cut-offfacade onthe comner afthe
strest is livened up by a wrought
iron balcony.

S.avenue de Waterloo, 5to 8(1910
- Edgard Clercx and Octave Carpet]
The zpare styleof these construe-
tions might suggest a lack of
means. Infact, minor regional
industrialists preferred this hare
siyle for reasons of economy.
Howevar, Art Nouveau references
canbefoundinthe constructions
andthereisabeautifulunityinthe
compasition.

6. rue Zénobe Gramme, 20-32
|Viers 1810 - Octave Carpet]
Theframesare curvedandtheuse
of white bricks adds a decorative
naotetothevery harmonious whole
realised in red bricks. The archi-
tect's signature can be found on
the base of No:22.

23. rue de Dampremy, 12

11907 - Hector Tonet)

The facade, in white glazed
bricks, is adorned with three
panels insgraffito, probably ori-
ginating from the studio of Paul
Catichie. They represent female
faces, their halr girded with
flower erowns, in medallion. An
inscription in the tympanum of
the second floor windows reads
Anno 1807,

24 rue de la Montagne, 38

Ori the second floor, & protruding
archbay is surmounted by a tym-
panum adorned with a sgraffito
representing a woman's face in
a medallion surrounded by floral
motifs. it is exceptionally signed
by Paul Cauchie, Belgian archi-
tect, painterand decorator [1875-
1952} undisputed master of the
sgraffito.

25. avenue des Alligs, 22, 24, 26
(1917 — 1822 - Hector Tonet]
Three housesbulitinaspiritclose
o that of Art Nouveau, nametly
elegant and harmanious. The
architect alternated the colou-
red bricks, the blue sfone and
the sgraffito friezes. The distin-
gulshing feature of No. 22is the
stained-glass windows repre-
senting muses.

LA RUE LEON BERNUS

This street is remarkable be-
cause of the sbundance of Art
Nouveau elements. Aithough
some houses are not typical,
many present an etement in
that style: a lock or letter bax
ornamentation, a stained-
glass window, ronwaork...

The alignments, from number
28 through 58 and from 23
through 55, built at the very
beginning of the 20th century,
were listed in 2010 as «archi-

tectural ensembie». Theyare
interesting because of the
homoge

overall composition and t

similar use of materials, while
sachhouseacquiresan jdenti-
ty of its own through the shape
of its windows and doors, the
brickwork, the colours or even
the motifs of the stained-glass
windows.

SGRAFFITD

This ltalian word wsgraffifos

means«scratchs. wall de-
coration technigue dates back
to Antiquity. Long forgotten, it
again became fashionable at
theand of the 19" centuryThe
technigue consistsin cove-
ring a first layer of dark martar
with a light coating. A drawing
is then created by engraving
the light coating while itis
still fresh in order to display
the underlying dark coating.
The lines of the drawing thus
appear hollowed and dark. The

light coating is subsequently
coloured.

7. boulevard Solvay, 7- The Lafleur
Mansion (1908 - Victor Rogister]
[See overieat]

8. rue Isaac, 33-35

Two semi-detached facades in
white glazed bricks, realised (n
Jumet ceramics. The one is ader-
ned with yellow cross motifs and
the-other with the same cross
motifs in blue, Nate the fine metal
columnson the second floor, as
well as the brattices. The design
oftheirenworkillustrates the term
whiplastto perfection.

9. rue Léon Bernus, 42-44
(1806 - Edgard Clercx]

Two houses form a harmonious
whote. The stonemasonry is quite
remarkable. Presence of a brat-
tice:

10. rue Léon Bernus, 40

The Physicians’ Mansion [1908]
[See overleaf]

11 rue Léon Bernus, 38
11805 - Georges Calin)

A stained-glass window repre-
sents an Iris on the ground floor.
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The entrance door combines
wood and wrought iron.

12. rue Léon Bernus, 38 (1907)

A beautiful stained-glass win-
daw above the entrance repre-
sarnts a fountain. The use of
opalescent plass was commaon
inthe region of Charlerol, famous
wglass countrye.

13. rue Huart Chapel, 7-9 (1913]

Two semi-detached houses
incotoured glazed bricks. The
realisation of the doors and
frames is remarkable. The stai-
ned-glasswindows, inwhichiris
representations and a sgraffito
representing a flower basin can
beperosived, are most eiegant.

14. rue Léon Bernus, 14 (1912)
This house displays antiguely-
inspired portrait medallions in
blue plaster and gold. The fine
stonemasanty, wroughitiron and
elegant window shapes are also
noteworthy.

15, rue Léon Bernus, 1-3
(1812 - Hector Tanet)

These two semi-detached
housesareenhanced with deco-
rations and sgraffiti.

18. boulevard Janson, 50

Arematkable stained-glass win-
dow surmaunts the entrance
door. It represents vines and
bunches of grapes. A bow-win-
dow is presentan the first floos.

17.rue Tumelaire, 15 -The Golden
Mansion (1899 - Alfred Frére]
[See overleaf]

18. rue Tumelaire, 81

(1806 - Hector Lecomte]

The openings in horseshoe de-
sign, the wrought iron balcony
and sculpted stone are eye-
catching. The architect's name
isengraved on the base:




