A NEW APPROACH TO ART

After having been a military stronghold for two centuries, the
fortifications of Charleroi were dismantled around 1870 to allow
the city to expand and avenues were built on the ramparts. At the
beginning of the 20th century anewresidential district originated,
which was mainly populated by the middle classes thatarose from
the soaring development of the steel, glass and coal industries.
These middle classes wanted to live in comfort and display their
newly acquired status by building sumptuous mansions to mark
their recent success. Consequently, Art Nouveau found a fertile
ground for its development and left traces in the architectural
environment of the city.

Art Nouveau is the apotheosis of steel and glass. Steel, which
untilthen was only usedin commercial orindustrialarchitectures,
was given access to private homes. Glass, for which the know-
how is well recognised in the region of Charleroi, is introduced
into splendid stained-glass windows that illuminate bourgeois
interiors through skylights, winter gardens or large luminous
bays. Everything is shown in curves and waves. Nature offers the
much sought after natural fluidity (flowers, leaves, stems, insect
flights...]. Female faces and allegories are the other preferred
motifs.

Art Nouveau is based on the dexterity of the local craftsmen and
involves all the trades to craft the minutest details. Wrought iron
takes pride of place on balconies and railings, sgraffitiinvade the
facades whereas the door and window decorations become very
important. Decorative arts are elevated to the rank of major art.
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GUIDED TOURS

Acity walking tour for groups, following aroute thatruns past attrac-
tive Art Nouveau facades, may be organised upon request.

These same visits are organised for individuals at fixed times:
available from May to October and requiring prior registration.

OFFICE DU TOURISME DE CHARLERGOI

MAISON DU TOURISME

Place Charles I, 20 - 6000 Charleroi

Tel.: +32(0)71 86 14 14
www.charleroi.be/découvrir
www.cm-tourisme.be

maison.tourisme@charleroi.be

A
. W Ielioutiel_w de
&2 Wallonie
-3 tourisme
~ecar
chARLERl W CC
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Published by : Lahssen Mazouz - Director General. - Hotel de Ville -

Place Charles|l - 6000 Charleroi
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CHARLEROI
HERITAGE

ART NOUVEAU

RECOMMENDED ROUTE
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START

Maison du Tourisme,
Place Charles I

1. rue Neuve, 26 (Hector Tonet)
The ground floor of this store
has maintained a wood panelling
shop window inspired by the Belle
Epoque. The architect's signature
can be found on the base.

2.rue Neuve, 23-25

These two semi-detached fa-
cades only differ because of the
use of yellow or red bricks. Their
composition is geometrical and
verticaland the windows are high
andnarrow. Their protruding wood
cornice is delicately crafted.

3. boulevard Janson, 29
SgraffitiattributedtoPaulCauchie
represent faces of women in me-
dallions with floral motifs.

OTHER BUILDINGS ARE WELL
WORTH A DETOUR...

19. rue de la Régence, 63 (1909)
The top floors of the coated
facade display an astonishing
decoration of undulating moul-
dings inspired by the «Vienna
Secession» style.

20. boulevard Mayence, 4 (1906)
The floral sgraffiti are attributed
to the studio of Paul Cauchie.

21. rue de Marcinelle, 34 — 40
(1904 - Zacharie Clercx)

A very successful ensemble of
fourhouses in different coloured
bricks similar to the style of Paul
Hankar. Note the use of broken
arches, smallstone columns and
stylised ironwork.

22. rue de Marcinelle, 5

(1908 - Raoul Taburiaux)

On the first floor note the ex-
ceptional shape of the wooden
frames of that period. The stone-
masonry is very meticulous and
sgraffiti with plant and heraldic
motifs (lion rampant holding a
crownabove acoatofarms]adorn
the ensemble.

4. boulevard Janson, 38

This building was inspired by the
Vienna Secession style, reco-
gnisable by the use of a coating
and by the geometrical and spare
aspect of the ornamentation. The
cut-offfacade onthe cornerofthe
street is livened up by a wrought
iron balcony.

5.avenue de Waterloo, 5t0 9(1910
- Edgard Clercx and Octave Carpet)
The spare style of these construc-
tions might suggest a lack of
means. In fact, minor regional
industrialists preferred this bare
style for reasons of economy.
However, Art Nouveau references
canbefoundinthe constructions
andthereisabeautifulunityinthe
composition.

6. rue Zénobe Gramme, 20-32
(Vers 1910 - Octave Carpet)
Theframesare curvedandthe use
of white bricks adds a decorative
notetothe veryharmonious whole
realised in red bricks. The archi-
tect's signature can be found on
the base of No.22.

23. rue de Dampremy, 12

(1907 - Hector Tonet)

The facade, in white glazed
bricks, is adorned with three
panels in sgraffito, probably ori-
ginating from the studio of Paul

LA RUE LEON BERNUS

This street is remarkable be-
cause of the abundance of Art
Nouveau elements. Although
some houses are not typical,
many present an element in
that style: a lock or letter box
ornamentation, a stained-
glass window, ironwork...

The alignments, from number
28 through 56 and from 23
through 55, built at the very
beginning of the 20th century,
were listed in 2010 as «archi-
tectural ensemble». They are
interesting because of the
homogeneity of their size, their
overall composition and the
similar use of materials, while
eachhouse acquiresanidenti-
tyofitsownthroughthe shape
of its windows and doors, the
brickwork, the colours or even
the motifs of the stained-glass
windows.

Cauchie. They represent female
faces, their hair girded with
flower crowns, in medallion. An
inscription in the tympanum of
the second floor windows reads
Anno 1907.

24. rue de la Montagne, 38

On the second floor, a protruding
arch bayis surmounted by atym-
panum adorned with a sgraffito
representing a woman'’s face in
a medallion surrounded by floral
motifs. It is exceptionally signed
by Paul Cauchie, Belgian archi-
tect, painterand decorator (1875-
1952), undisputed master of the
sgraffito.

25. avenue des Alliés, 22, 24, 26
(1917 — 1922 - Hector Tonet)
Three houses builtina spiritclose
to that of Art Nouveau, namely
elegant and harmonious. The
architect alternated the colou-
red bricks, the blue stone and
the sgraffito friezes. The distin-
guishing feature of No. 22 is the
stained-glass windows repre-
senting muses.

SGRAFFITO

This Italian word «sgraffito»
means «scratch». Thiswallde-
corationtechnique dates back
to Antiquity. Long forgotten, it
again became fashionable at
the end of the 19" century.The
techniqgue consists in cove-
ring a first layer of dark mortar
with a light coating. A drawing
is then created by engraving
the light coating while it is
still fresh in order to display
the underlying dark coating.
The lines of the drawing thus
appearhollowed anddark. The
light coating is subsequently
coloured.

7.boulevard Solvay, 7 - The Lafleur
Mansion (1908 - Victor Rogister)
(See overleaf]

8. rue Isaac, 33-35

Two semi-detached facades in
white glazed bricks, realised in
Jumet ceramics. The one is ador-
ned with yellow cross motifs and
the other with the same cross
motifsin blue. Note the fine metal
columns on the second floor, as
well as the brattices. The design
oftheironworkillustratesthe term
whiplash to perfection.

9.rue Léon Bernus, 42-44

(1906 - Edgard Clercx)

Two houses form a harmonious
whole. The stonemasonry is quite
remarkable. Presence of a brat-
tice.

10. rue Léon Bernus, 40
The Physicians’ Mansion (1908)
(See overleaf)

11. rue Léon Bernus, 39
(1905 - Georges Colin)
A stained-glass window repre-

The entrance door combines
wood and wrought iron.

12. rue Léon Bernus, 38 (1907)

A beautiful stained-glass win-
dow above the entrance repre-
sents a fountain. The use of
opalescent glass was common
inthe region of Charleroi, famous
«glass country».

13. rue Huart Chapel, 7-9 (1913)

Two semi-detached houses
in coloured glazed bricks. The
realisation of the doors and
frames is remarkable. The stai-
ned-glass windows, in which iris
representations and a sgraffito
representing a flower basin can
be perceived, are most elegant.

14. rue Léon Bernus, 14 (1912)
This house displays antiquely-
inspired portrait medallions in
blue plaster and gold. The fine
stonemasonry, wrought ironand
elegant window shapes are also
noteworthy.

15. rue Léon Bernus, 1-3

(1912 - Hector Tonet)

These two semi-detached
houses are enhanced with deco-
rations and sgraffiti.

16. boulevard Janson, S0

Aremarkable stained-glass win-
dow surmounts the entrance
door. It represents vines and
bunches of grapes. A bow-win-
dow is present on the first floor.

17. rue Tumelaire, 15 -The Golden
Mansion (1899 - Alfred Frére)
(See overleaf)

18. rue Tumelaire, 91

(1906 - Hector Lecomte)

The openings in horseshoe de-
sign, the wrought iron balcony
and sculpted stone are eye-
catching. The architect's name
is engraved on the base.

\ oy

\
Sqgare

\
Jules Hierhayx
hay

T &
. ) S o R - NN
Q info tourisme ] o & place - - - ey S
& S dela . - .~ S
1 BroucheterreS ) e ~
3
. £ D <
2 & Y
@ musées % £ s © PR =
o 2 B <6, L% o
=) 3 o
I R IR N O
Al - H Fi, @ % 5
églises g o . 2
, 8%, & o, £
. S "
. I P oS
\ & S
métro 3 0 & "~
N A A & & s
I ’ < S Yo & N
o AL o S N
R Jd Ry S &
4 / S He §
7 e o o "oy & > <
T & N
S ,, o
& § ®
pal S § gt 2
¢ : S, /® :
$
& %, SO b
Vs § S ury,
& place du %, 9 &
4 / & £ ;
%, f Lind |
4 s,
@ "%, & .. .
$ S/
$ S )
S 04
r/ :
@ o
VY e
“n, B 1 % 7 4 & o
I ¥ s ] 6., Us y 3 2
M s, % o, o L N 3
Vi PO e, 24 $ =
2 < 2 7%, ey, & s
V4 3 0¥ © Bage ., K™ ] & 3
g CAN Iy, & o sl ) & %
2 & %
g J E
E &
st#fion $
) place
V4 7 delaDigue
(20]23
o ue
30 Ouest |/ K4 g o B
ue g place emy
des Ry, o St. Flacre N
ages 3 So
o "M Dagn 5 S
o elies 5 S5
H 4 @ A
place des £ 8 oF
4 Tramways R 2 <
» A S & place
2 8¢ 2 & Verte
“a e S e
) e =
o% dewam é
£ % e g S
LA place S8 S lanene S 5 gmlo
e Ruclou & £ 3 Stantoine =
5 3, x > g4 g 3 %,
[} % o S K %
p 9 ¥ Ie Arthy, gy 'y 5] L
g 2 Regniers 5§ © 2 °
g 2Qua Q3 25 rug 2
S 2 1 Paul Verigjng &8 g © de Charfeyjjq %
2 w2 8%

Pont de 15

]

.
" Paul pagy,,

Tue de in .

o

Quaj 3E
&thur Rimbhyg

Placereyy

tue d

Hétel ¢

rue des SpOr'S

u SpIno'S



